Is initially characterized as childlike, helpless, needy, and totally dependent upon her husband.  She is Torvald’s pet, possession, and sexual plaything.  He calls her: … and …

In the final scene of the play, Nora is disillusioned.  She sees Torvald for what he is.  He is not the idealized husband she built up in her mind over the years.  He is just a selfish man with an over-inflated ego, and ego for which she is equally responsible for creating.  In a way, he is her doll.  He is the idealized husband/father in her dollhouse world.  Nora says:  This and that…. In addition, her final act is to walk out and slam the door behind her.  This act propels her to the forefront of the women’s movement.

Ibsen’s most vociferous detractor was critic, Clement Scott, who wrote for the Daily Telegraph, Britain’s largest newspaper.  
 


Many of Ibsen’s detractors claim that this is an abrupt and unrealistic character change, that a real woman would never do such a thing.  Quote Scott…. A real woman …

What this critic fails to see is that Ibsen has laid these seeds of discontent all throughout the work.  Nora took out the IOU, she has been working on the sly for years to pay it back, she hates being viewed as a child and tells Christine about her loan so that one person in the world, another woman, can see her for more than a helpless child. Support this with some text. There is also Nora’s relationship with Dr. Rank.  He listens to her and talks to her as if she is an adult.  It he who is truly in loves with her and he who would have sacrificed his honor for her.  Because he would do this, she cannot ask him to do it.  She is married to Torvald and he needs to be her protector.  When he fails, he falls short of her expectations.  Use text to support Rank theory.  Flush this idea out better.


Nora’s sudden transformation is not sudden at all.  Modern-drama critics have called this radical change the weakest part of the play in terms of dramatic technique.  Quote from approaches to teach or Ibsen women maybe.  They have overlooked the clues that she has felt this way for a long time.  Because Torvald is not a bad man, Nora lacks the impetus to revolt against her surroundings.  Her life is good, though unfulfilling.  The final scene is merely the catalyst that allows her to give voice to her feelings.  


A Doll’s House is a play.  That is a crucial fact often overlooked.  It is a realistic drama, but it is also fiction.  The characters are not real people.  

Men were not frightened that women would achieve their own identity, they were afraid to lose their own, and have to reevaluate themselves as individuals.  Change is hard.  

