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Falling in love is what humans were meant to do.  Every person needs to seek out his or her own special someone.  The finding of that special person is anything but a sure thing, as it begins with an attraction and a conversation.  Sadly, if one’s timing is off, or if one says the wrong thing, a connection is missed and the romance is over before it is fairly begun.  David Ives understood when he wrote his play, Sure thing, and encapsulated this theme within the disjointed, brilliantly creative dialogue between Bill and Betty, the only two characters in this short, one-act play.


The plot of this play is simple.  Betty is sitting and reading at a café.  Bill enters and tries to connect with her.  They talk, but every time one of the characters says something that ruins the encounter for the would-be-lovers, an off-stage bell rings and the characters are allowed to backtrack and try again.  The bell interrupts Bill and Betty 39 times and by the end, they have made their encounter a sure thing.  


This humorous little play says a great deal about the way human beings meet and connect, or fail to hit it off.  David Ives utilizes an unorthodox form to achieve this result.  In the following passage, Bill has to clarify his status as a single, which is always an important step when trying to date someone new:

Bill:  That’s a very nice offer, but…

Betty:  Uh-huh.  Girlfriend?

Bill:  Two, actually.  One of them’s pregnant, and Stephanie—


(Bell.)

Betty:  Girlfriend?

Bill:  No, I don’t have a girlfriend.  Not if you mean the castrating bitch I dumped last night.


(Bell.)

Betty:  Girlfriend?

Bill:
Sort of.  Sort of.

Betty:  What’s a sort-of girlfriend?

Bill:  My mother.


(Bell.)


I just ended a relationship, actually.1 (Ives 1357-1358)

Bill says the wrong thing three times before he can move on.  By giving us the missed connections first, we see how easily the conversation can turn bad.  It further emphasizes just how hard it is to meet someone and hit it off well.  If the scene were played without any missed steps, the audience would not understand how difficult it is to connect with another human being.


The mistakes the characters make through out the play are common enough for the audience to recognize.  Many people have heard similar lines and had to face the same awkward situations as Bill and Betty, which make the play relevant for a large audience.  The absurdity of some the remarks make the play very funny.  

The structure of the play also contributes to the comedy, as actors portray an array of mildly to wildly varying version of the same character.  As with most plays, the written text is not the complete play.  The actors give their own interpretations of each mini-scene within the larger scene.  The repetition in the dialogue causes the actors to shift gears quickly, and forces them to make distinctive changes to the characters every time the bell rings, or the audience will loose the thread of the conversation.  The play fails if the actors’ timing is off, or their actions vague.  In this way, the structure supports the theme of the play, that meeting that special someone takes good timing.

Bill and Betty are able to make their romance a sure thing, but it is not easy.  This is perhaps what David Ives is driving at.  A sure thing exists, for most, if not all of us, but it takes work, timing and a little luck to find the right partner.  Ives is telling his audience that everyone is in the same boat when it comes to romance, but cautioning us not to overlook our one sure thing because of one blunder.  None of us is perfect, so if we can make allowances for the faults in other people, we might have more success in finding a sure thing.
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